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Program Notes
El sol brillara otra vez (The sun will rise again) Suzzette Ortiz (b. 1960)

El sol brilldra otra vez (The sun will rise again) was composed by Boyer alumna Suzzette Ortiz. She is an accomplished
pianist, published composer, arranger, choral conductor and music educator. In her work, Suzzette strives to use
choral music as a tool to empower others and as a catalyst for social change. El sol brilldra otra vez was written in
response to the current crises we are facing around the world—particularly COVID-19, ideological division, and racial
injustice. With a special dedication to the Temple University Singing Owls, Suzzette offers a song of hope, faith,
perseverance, and healing.

Faith is the bird that feels the light (2005) Elizabeth Alexander (b. 1962)

Joyful early morning birdsong encourages hope in Elizabeth Alexander’s setting of Rabindranath Tagore’s (1861-1941)
aphorism. The single line of text is excerpted from Fireflies (1928), Tagore’s well-known book of original and collected
epigrams, proverbs, and maxims. Tagore, one of India’s most respected poet-playwright-novelist-composers, was the first
Indian to win the Nobel Prize for Literature (1913.) He also composed the national anthems of India and Bangladesh.
Dr. Alexander’s bright musical setting is also a bit awe-struck. The songbirds are so confident that the sun will rise,
they start singing during the last moments of darkness. The music concludes on a half cadence. The pull of this
unresolved sonority is somehow comforting in the same sense that the bird expects that her singing signals the sunrise~
because it always has.

Still I Rise Rosephanye Powell (b. 1962)

We sing of inner strength in Dr. Powell’s rousing, gospel-style anthem of empowerment. Commissioned by Vox Femina
LA, a superior volunteer women’s choir, this piece champions the mission of that choir, to “affirm the worth and
dignity of every person.” Recently, University Voices was honored to host Dr. Powell for a virtual visit, during which
she told us she drew inspiration from the life and writings of Maya Angelou, as well as her own mother and
grandmother. Dr. Powell’s original text speaks of facing life’s hardships and our personal fears with strength and
fortitude. Our tears are not a sign of weakness but rather proof that we own our deepest feelings. Her profound words,
passion and obvious connection with us in a mere thirty minutes made a powerful impression on the members of
University Voices.

Hold Fast to Dreams Joel Thompson (b. 1988)

This piece is a tale of two poems. Joel Thompson has set Langston Hughes’s Harlem and Dreams in almost a question-
answer style, as he describes in his notes:

“..Harlem still captures the essence of disillusionment in a deceptively simple series of vivid questions.
Dreams...charges the reader to “hold fast to dreams” while making plain the misery of a life without them.”

The first poem uses whole-tone scales and disjunct melodies to evoke an unsettled state that vacillates between dream
and nightmare, while the second poem is grounded in a steady D minor ostinato in the piano and recurring, lilting
melody in the choir. Thompson, a doctoral student at Yale University, gained widespread recognition for his Seven Last
Words of the Unarmed in 2015, a work that sets to music the final words of seven unarmed black men killed by police.

Spiritual (1992) Ysaje Barnwell (b. 1946)

Known best as a cofounder and bass singer of the singing group Sweet Honey in the Rock, Ysaje Barnwell is also a
renowned composer and one America’s foremost proponents of community singing in the oral tradition. Despite its
title, Spiritual is an original composition that represents a dialogue between an older generation that accepts its daily
hardships ~ listen for the choir’s low, quiet, steady refrain (“Cain’t no one know at sunrise/How this day is going to



end”) ~ and a younger generation whose higher, louder, brassier voices demand change (“Troubles of the world fill our
hearts with rage/From Soweto to Stonewall, Birmingham and L.A.”). The memories of apartheid in South Africa, the
fight for LGBT rights in New York, and civil rights riots in Alabama and California resonate powerfully in 2020; the
cities have changed (Ferguson, Louisville, Minneapolis....), but the struggle for equality is very much the same.

We Shall Walk Through the Valley in Peace Spiritual

arr. Undine Smith Moore

This elegant, hymn-like setting of this African-American spiritual is a reminder of the power of simplicity. A brief
introduction begins with a gently soaring soprano melody, answered in turn by the lower voices, perhaps representing
“our leader,” Jesus, as sung in the refrain. Harmonies are rich and comforting, further instilling a mood of gentle calm.
Undine Smith Moore (1904-1989) was dubbed the “Dean of Black Women Composers,” having achieved recognition
during her lifetime for her vocal, piano, and choral works. Her 1981 oratorio Scenes from the Life of a Martyr was
nominated for the Pulitzer Prize and premiered in Carnegie Hall.

This Grass Jake Narverud (b. 1986)

Originally co-commissioned by Heartland Men’s Chorus (Kansas City, MO) and Turtle Creek Chorale (Dallas, TX),
This Grass offers a powerful and timely message as we seek as a nation to address the results of historic, systemic
inequity. This Grass was written in response to the tragic, racially charged events surrounding the removal of
Confederate monuments that took place in Charlottesville, Virginia on August 12, 2017, when a self-identified white
nationalist deliberately drove his car into a crowd of counter protesters killing one and injuring 19 others. The piece
reflects the challenges endured by many who stand against injustice and oppression and offers a call to unity required
for meaningful reform and lasting change.

Harriet Tubman Rollo Dilworth (b. 1970)

With text by children’s author, biographer and poet Eloise Greenfield and music by world-renowned conductor,
composer, and Vice-Dean of Temple’s Center for the Performing and Cinematic Arts, Rollo Dilworth, Harriet Tubman
tells the powerful story of this icon of freedom. Tubman is widely known as the “conductor” of the Underground
Railroad and the “Moses” of her people. As a result, Dilworth has included instances of vocal percussion mimicking
the sound of a train as well as quotations from the spirituals “If I Got My Ticket” and “Go Down, Moses” in the score.
In an effort to connect legacy of Harriet Tubman with the present, the following influential and change-making
women of color have been included in our virtual choir video: Rosa Parks (civil rights activist), Coretta Scott King
(author, activist, and wife of the late Martin Luther King Jr.), Mae Jemison (engineer, physician, and the first black
woman to travel to space), Maya Angelou (poet, author, and civil rights activist), and Andrea Jenkins (policy aide,
author, and the first black transgender woman elected to public office).

Magnificat, Op. 19, No. 10 Isabella Leonarda (1620-1704)

This year marks the 400th Anniversary of the birth of the most prolific convent composer of the 17th century, Isabella
Leonarda. Born to a wealthy family in Novara, Leonarda may have possibly received some musical training before she
entered the Collegio di Sant’Orsola at the age of 17. Over her long life, she served in several positions in the convent
including, madre, madre vicarial, superioria, as well as music teacher. It is thought that she came to composition later in
life after as most of her 200 extant works in nearly all sacred genres of the time were written after age 50.

This particular Magnificat setting comes from her Salmi Concertati a 4 voci con instrumenti, 1698. This collection, like
her others, is dedicated to the Virgin Mary, Virgin of Loreto, to whom she was devoted. Rejoicing (exsultavit) is done
so in a dance-like triple meter, and humility and mercy (humiltatem and misericordia) are in common time. Her use
of suspensions in the latter stir pathos and the recurring sixteenth-notes denote undulating awe.



Magnificat anima mea Dominumy; My soul doth magnify the Lord.

Et exsultavit spiritus meus And my spirit hath rejoiced

in Deo salutari meo, in God my Saviour.

Quia respexit humilitatem For he hath regarded the lowliness
ancillae suae; of his handmaiden:

ecce enim ex hoc For behold, from henceforth

beatam me dicent omnes generationes. all generations shall call me blessed.
Quia fecit mihi magna qui potens est, For he that is mighty hath magnified me:
et sanctum nomen ejus, And holy is his Name.

Et misericordia ejus a progenie his mercy is on them that fear him

in progenies timentibus eum. throughout all generations

Summer is gone Samuel Coleridge-Taylor (1875-1912)

One of the most famous composers of his time was Samuel Coleridge-Taylor. It was only after his death at the young
age of 37, that his music became less known. His father, a physician from Sierra Leone, returned to West Africa after
racial prejudice made it difficult for him to continue his career. Samuel stayed with his English mother and went on
to study first as a violinist and eventually as a composer at the Royal College of Music. He was regarded as a young
genius and helped by renowned composers such as Edward Elgar and Charles Villiers Stanford who conducted
Coleridge-Taylor’s most famous work, Hiawatha’s Wedding Feast.

In this short partsong, ColeridgeTaylor matches the text of Christina Rossetti’s poem, “Bitter for Sweet with
melancholic descending lines and wistful chromaticism. While the music is strophic, his subtle harmonic changes and
call for strong dynamic shifts make this a compelling work.

Bitter for Sweet

Summer is gone with all its roses,

Its sun and perfumes and sweet flowers,
Its warm air and refreshing showers:
And even Autumn closes.

Yea, Autumn's chilly self is going,
And winter comes which is yet colder;
Each day the hoarfrost waxes bolder,
And the last buds cease blowing

Text by Christina Rossetti

Wondrous Glow Mari Esabel Valverde (b. 1987)

Texas-based composer, Mari Esabel Valerde is a rising star in the world of choral music. Her music has gained
recognition nationally and she has been commissioned by numerous organizations including the American Choral
Directors Association, Dallas Chamber Choir, Seattle Men’s and Women’s Choruses, and EXIGENCE. Her work Our

Phoenix was premiered by six collective ensembles at the 2016 Gay and Lesbian Association of Choruses Festival.

In her setting of Amir Rabiyah’s poem, “Grand Design,” Valverde treats the ideas of the divine and otherwordly to
the mundane through careful changes in texture - from the opening proclamation, "Today” and the title declamation,
“Let your mouth be a Wondrous Glow” to the polyphonic threads that “stitch a crown” and fugato lines that “form the
unseen into a tangible communion.”

The Temple University Singers had originally planned to sing Wondrous Glow as part of the Spring 2020 program
before the COVID-19 pandemic. Ms. Valverde was to be our guest. We are deeply thankful that she was able to meet
with us via Zoom as our guest speaker this Fall semester.



Grand Design
(for M81 and the rest of us)

today collect the dazzling shelter of flowers
stitch a crown large enough for the globe
fragrant enough for satellites to lift their noses
take the prayer of night into your arms

as she sleeps, breathe with her

breathe with the night

there are times when there is nothing

left to do, but create

form the unseen into a tangible communion
of stardust, place the galaxy on your tongue
let your mouth be a wondrous glow

your words a beacon

when everything is lost

imagine yourself as more than an earth-
quaking body a gift

the streaking tail of a comet

become that which holds your eye

that which makes you gasp

Amir Rabiyah

Freedom’s Plow Rollo Dilworth

Temple’s own Rollo Dilworth is one of America’s most prolific composers and arrangers. As he writes:

Freedom’s Plow was commissioned by the St. Louis Symphony Orchestra to commemorate the 15th anniversary
season of its IN-UNISON® Chorus. The piece is a song of freedom, hope and inspiration that celebrates the
contributions of African Americans to the American musical landscape-specifically, the spiritual, ragtime, the
blues, jazz, and gospel. The text for Freedom’s Plow comes from the last 14 lines of a Langston Hughes poem
bearing the same title:

A long time ago,
An enslaved people heading toward freedom
Made up a song:

Keep Your Hand On The Plow! Hold On!
That plow plowed a new furrow
Across the field of history.
Into that furrow the freedom seed was dropped.
From that seed a tree grew, is growing, will ever grow.
That tree is for everybody,
For all America, for all the world.
May its branches spread and its shelter grow
Until all races and all peoples know its shade.

Dilworth’s music captures Hughes’s optimism for America; while the oppression of the past (and the present) is heard
throughout ~ mostly in the extensive use of minor mode, as befits the spiritual Hold On, which is musically quoted - it
lives beside a powerful hope that America will rise to its best self.



Congratulations to our singers on Temple University’s first-ever virtual choir concert!
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Singing Owls
Suzzette Ortiz El sol brillara otra vez (The sun will rise again)
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One hundred seventh performance of the 2020-2021 season. T Temple
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